
 

 
Formative feedback 
  

Student name       
  

 Gesa Helms Student number                    
  

492645 

Course/Unit           
  

Drawing 2 
Investigating 
Drawing 

Assignment number           
  

2 

Type of tutorial (video)     

  
With additional comments from the tutor in blue, after the student has completed the report. 
  
Overall Comments (tutor) 
  
We had a very engaging tutorial discussion Gesa, considering your work ‘A Photocopier 
Manual’ for this part 2. You’re clearly articulating your thoughts for this project and your 
ideas more generally, and we discussed my interpretation and thoughts on this work. I 
encouraged you to continue to test your approaches to Drawing, particularly about 
interdisciplinarity, this should be considered as part of the building of your creative voice and 
critical viewpoint. I let you know that I’m happy for you to carry on pushing the boundaries of 
what the unit notes are asking you to do, with the aim of continuing to develop your personal 
voice. 
 
Assignment 2 Assessment potential 
I understand your aim is to go for the Creative Arts Degree and that you plan to submit your work 
for assessment at the end of this course. From the work you have shown in this assignment, 
providing you commit yourself to the course, I believe you have the potential to pass at 
assessment.  In order to meet all the assessment criteria, there are certain areas you will need to 
focus on, which I will outline in my feedback.  

 
Feedback on assignment (Student) 
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of 
Creativity 
  
The work is presented as a single object, the manual, rather than a series of drawings. In it, 
with humour, I investigate the cross-boundary relationships between drawing and 



photography, so in this sense, the work does sit squarely within the course remit of 
investigating and pushing the boundaries of what constitutes drawing. 
As I feed a series of analogue processes into the work there is a fair amount of risk taking: 
the rubbing, the line drawings, the photographs that set up the set up of the performance. 
There is a question of some of this becoming more defined; e.g.: to chose a book that 
comments on the Luddites during the Industrial Revolution as based for the rubbing, so then 
to make that part of the object (and not an unrelated romance novel) 

 
Sketchbooks (Student) 
Demonstration of technical and Visual Skills, Demonstration of Creativity 
  
I devised two projects (as outcome from the first tutorial) to explore the materials, spaces 
and processes further (the alteration of one series of photocopies of the corridor space; the 
other one the use of tippex over a collage). 
  
Research (Student) 
Context, reflective thinking, critical thinking, analysis   
 
We discussed the role that Generative Systems may have for the work (and also its focus for 
the Critical Review), and similar to my initial blog post about it, there is a sense that my work 
brings something else to these systems, they are not autonomous, self-contained but 
instead rely on relationality, an input from myself, an interaction. Doug references Keith 
Tyson’s Artmachine (1992-2000) as a fairly simple generative system; my own work seems 
to consist of overlaying, stepping back from the machine and investigating it and its relational 
context as more complex in the conversation/dialogue (so: it would move away from a 
generative system). 
Doug provided a whole series of further reading and discussions (see below) and to consider 
the role of Karen Barad’s work has to my own as well as Kittler’s earlier reference 
(Gramophone etc.) and a more recent one on Digital Optics. 
With this, there is however also the sense of not to conceptually overload the work and 
instead to provide a good grounding in a drawing practice and investigation. Excellent point 
Gesa, you should aim to keep a view of both perspectives, practical investigation and 
contextual underpinning. 
  
Learning Logs or Blogs/Critical essays (Student) 
Context, reflective thinking, critical thinking, analysis   
  
All of the above are contained within the online logbook, and it seems to work well like that. 
Re parallel project and critical review, there is the plan that by Assignment 4 there is a clear 
theme for the latter (and until then I keep going as I am, writing blog posts as I proceed); for 
the Parallel Project, it would be great that by Assignment 6 I then can produce a work that is 
able to capture something substantially about the methods that I have pursued and 
developed in the context of focus on critical voice, how to build it and keep pushing at its 
boundaries. 
  
 
 



Suggested reading/viewing (tutor) 
Context 
  
We discussed the following, please have a look and analyse in your learning log as part of 
your critical voice.  

• Tacita Dean ‘File’ Rosalind Krauss lecture http://www.tate.org.uk/context-
comment/video/rosalind-krauss-on-tacita-deans-film in relation to medium specificity. 

• Have a quick look at Friedrich Kittler’s Optical Media, although I think you may have 
enough to read the other book I mentioned. 

• Phil Sawdon and Russell Marshall, Drawing Ambiguity besides the lines of 
contemporary art, I.B.Tauris 
 

 
Pointers for the next assignment (tutor) 

● Reflect on this feedback in your learning log. 
● Test processes of making like using the tracing paper on a window that I suggested. 
● Continue to think about your personal approach to making and theory; this will help 

you as you progress towards the end of this unit. 
● Continue to identify artists that interest you/are related to your interests, see if there 

are any shows/performances that might add to your context here. 
  

Well done, I look forward to your next assignment. 
 
 
 

Strengths Areas for development 

 Your creative learning across both subjects of 
photography and drawing is evident and clearly 
of benefit. 

 Continue to develop your interdisciplinary 
creative thinking as part of your work. 

 Strong creative approach to theory and practice 
in the creation of your drawing piece. 

 Allow yourself time to experiment/test other 
processes as well as consolidating ideas into a 
final piece.  

 Very strong approach to analysis of contextual 
research. 

 Develop your own line of enquiry that if needed 
moves away from Barad towards themes we 
have been discussing. 

 
  

Tutor name  Doug Burton 

Date 23/04/18 

Next assignment due 27/06/18 

  
 


