
 

 
Formative feedback 
  

Student name       
  

 Gesa Helms Student number                    
  

492645 

Course/Unit           
  

Drawing 2 
Investigating 
Drawing 

Assignment number           
  

3 

Type of tutorial (video)     

  
With additional comments from the tutor in blue, after the student has completed the report. 
  
Overall Comments (tutor) 
  
You have made a positive stride forward in this part three Gesa, moving out of the corridor 
and into the outdoor environment. Your approach to contextual research and developing 
your ideas, has balanced experiments in drawing, video and sound to a very high level. I’m 
very pleased with your approach to making and thinking and encourage you to seize upon 
your experimental successes and enjoy the language and process of making you are 
developing for yourself. Your final assignment video is very well considered and the effect of 
the pendulum swing and details within the video is very successful, we discussed how the 
sensorial experience of this work might have opened an avenue of creative working process 
that you want to seize upon and take ownership of. All in all, a lot to be excited about, keep it 
going and I look forward to seeing your part four. 

 
Feedback on assignment (Student) 
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of 
Creativity 
  

• The move from corridor to institutional green to other green was useful and 
successful in providing more room to breathe (i.e. to invent and play); I also felt that 
started to devise serial projects (templates for green, lens/diffuser/ink) provided a 
methodology to pursue this movement away and out.  

• The critical issue that arose in this process is related to the institutional setting and 
the themes it throws up: while there is on one hand an inventiveness and playfulness 
in the seriality and then in the use of the video sketches and audio (see more below), 



there is also much scope to take the drawing in scale and performativity further: to 
conduct tests (such as 1/7) on a larger scale, to set them up as performance, to give 
more space to marks and textures and to follow through with that: to let something 
emerge through a more open framework and to explore how this can become a fuller 
a/v experience (sound, moving image, installation, scale) 

• Introducing moving image and sound to the drawing and photography feels fitting and 
useful: it significantly alters the register but also the scope for how this work is 
engaged with; I am looking forward to exploring this further and seeing how (a) the 
video presented as assignment can form part of a larger piece (either longer video, or 
perhaps completed by other objects); and (b) what the potential of video can yield to 
the remaining course parts, notably: artist books, but also the Parallel Project). 

 
 

Sketchbooks (video sketches) (Student) 
Demonstration of technical and Visual Skills, Demonstration of Creativity 
  

• We discussed in detail a series of video sketches (and their sound) that lead up to 
the final assignment submission as video. This discussion was really useful and 
allowed me to identify some themes and connections that I hadn’t previously made, 
notably: the role of the Ken Burns effect in wip: green (moving image and sound), 
how its cliché was subverted by presenting the audio with it (of myself moving 
through the corridor). 

• The first piece we discussed was the green box mixing of the field of grass and the 
drawing of them (also moving in the wind), it’s dreamlike quality, also its sense of 
addressing, in an interdisciplinary manner, the brief around physicality and gesture. 

• We also briefly discussed that the IG account works well for supporting the digital 
sketchbook and how it also includes moving image material 

• Doug: just another question (if you don’t mind): you didn’t mention the other moving 
image piece (the one with my legs as shadow on the grass and the mash-up of two 
songs playing in the background)… for me, that was the one where I first thought that 
I may submitted a video as assignment and liked how it stretched (quite literally) 
across the different sites. I agree with you Gesa, and I thought I had mentioned it in 
the context of your work for this part 3. I was really interested in the way the sound 
creates a space in the viewers mind, adding to the visual layering. 

 
Research (Student) 
Context, reflective thinking, critical thinking, analysis   
 

• We discussed Nicolas Bourriaud, Relational Aesthetics and its contemporary 
relevance to your use of video and its relation to the world. Have another look at this 
text and consider your thoughts of this. 

• We also discussed #Psychogeography, this maybe of relevance to the next part, 
environmental interventions. 

 
Learning Logs or Blogs/Critical essays (Student) 
Context, reflective thinking, critical thinking, analysis   



  
• All is going well here and is very well organised. I made a point (rather unclearly, 

apologies) about duplicating log entries between coursework and assignment tabs. 
I’m happy for you to proceed with the logic of your approach here, but perhaps in a 
future unit a single category with each part might be more efficient. 

• Doug: can I check if I understand you here correctly: do you want me not to separate 
out coursework and assignments or do want me to put all assignment work under 
assignment as category (and not have subcategories such as submission, prep work 
etc). – I assume you mean category when you say tab? – Or perhaps you mean 
something else again? Your rationale for putting the relevant coursework that informs 
the assignment is logical and I am happy for you to continue with this approach using 
the categories as you are. 
 

 
 
Suggested reading/viewing (tutor) 
Context 
  
We discussed the following, please have a look and analyse in your learning log as part of 
your critical voice.  

• The work of Ed Atkins 2012 show ‘Us Dead Talk Love’ 
https://chisenhale.org.uk/exhibition/ed-atkins/#5 
  

• Pipilotti Rist ‘Worry will vanish’ https://www.youtube.com/watch?v=yhmQd4pW-HE 
 
 
Pointers for the next assignment (tutor) 

 
• I suggested that you maintain your momentum and approach to subject from 

this part three into part four, exploring notions of glitches, temporality, 
installation, intervention, video, audio and interdisciplinarity. 

• Consider the successes of your video sketches as a growing part of your 
visual vocabulary. 

• Think about the relation your drawings/video have to a sensorial experience 
of the world, and how the viewer will be affected by this. 
 

Well done, I look forward to your next assignment. 
 
-- Thanks too for the discussion of assessment timelines and how to progress – really 
appreciated that. I think having all at OCA by end of September is going to be too tight (I feel 
both Parallel project and CR are a little of an unknown just yet), so my sense is that I want 
everything finished by late November and submit for March assessment. This is a sound 
plan and you should take the time to continue enjoying your creative workings on this unit. 
 
 



Strengths Areas for development 

Excellent continuing development of cross-
disciplinary application of drawing and 
photography in the use of audio/video 

Consider how you might develop your video 
work, integrating aspects from your creative 
inventions. 

Interesting experimental mark-making in relation 
to the context of the green environment. 

Utilise the successful aspects of your process of 
drawing, consider enlarging or creating temporal 
drawing in the environment as part of 
interdisciplinary work. 

In-depth contextual research and analysis. Continue to develop your thinking here, 
incorporating analysis of artists working in video 
and aspects of drawing ambiguity that are 
relevant. 

 
  

Tutor name Doug Burton 

Date 05/07/18 

Next assignment due 29/08/18 

  
 


