
 

 
Formative feedback 
  

Student name       
  

 Gesa Helms Student number                    
  

492645 

Course/Unit           
  

Drawing 2 
Investigating 
Drawing 

Assignment number           
  

4 

Type of tutorial (video)     

  
With additional comments from the tutor in blue, after the student has completed the report. 
  
Overall Comments (tutor) 
  
You have made excellent strides forward with your work for this part 4 Gesa. We had a 
productive tutorial discussing your developing creative voice and your approach to research 
and practice. You clearly articulate your rationale and direction for making your work that you 
reflect on with conviction. We opened up the meaning within your assignment video and 
raised some very interesting questions for you to speculate and conceptualise in future 
experiments. Overall, I’m very pleased with your progress, we have worked through a plan 
for completing this unit in time for submitting to the next assessment event. 
 
Assignment 4 Assessment potential 
Select one out of the three statements below: 
  
(*Tutor guidance to delete as appropriate. Please add any extra comments that you feel would be 
beneficial to the student.) 
  
I understand your aim is to go for the Creative Arts Degree and that you plan to submit your 
work for assessment at the end of this course. From the work you have shown in this 
assignment, providing you commit yourself to the course, I believe you have the potential to 
pass at assessment.  In order to meet all the assessment criteria, there are certain areas 
you will need to focus on, which I will outline in my feedback.  
 
I have no issues with you passing this assessment and I suggest that you will do very well 
based on the work you have produced so far and our discussion on your plan for your 
parallel project and critical review. 
 



Feedback on assignment (Student) 
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of 
Creativity 
  

• We approached the feedback to the Assignment piece largely through a series of 
questions and discussions points and I wrote through these more specifically in the 
points below. 

• I raised as questions the silence of the black screen and the final paragraph, as 
well as the fact that this was in German. 
>> the former is part of the investigation as to how an audience stays involved, 
and if the piece that may be missed is essential or not (in this case it is: so I may 
need to think of a different linking device) 
>> as for the language we had an interesting discussion as to German and 
English associations with it (of war, authoritarianism), I was quite surprised to 
hear them surfacing in this piece (where both my register and the content is 
sitting in this field but on the other end: as anti-fascist practice, as practice to 
investigate ambiguity, something that isn’t white or black); for a public exhibition 
this has a couple of implications: experiment with and English soundtrack; two 
soundtracks overlaying each other? 

• The typewriter script: one potential issue its historical untruth: that it pretends to 
be older than it is. And while this is an artwork, it also doesn’t construct fiction, so 
Doug cautioned me against misleading the audience. Ways to do so would be to 
include a date on the manuscript; have the English in the same manuscript. 
 

Sketchbooks (video sketches) (Student) 
Demonstration of technical and Visual Skills, Demonstration of Creativity 

• We started early with a discussion of what constitutes an experiment and how we 
understand it; I mentioned that as from the previous tutorial I had realised that how I 
experiment is also not always visible in the blog: some of the experiments sit first 
and foremost in an [untitled album] on FB in which I explore video sketches, 
drawings but also test what kind of textual gestures go with these.  
Our discussion then also covered reflection/ critical analysis thinking as part of my 
writing, and that I do this, but I think what I am trying to say is that not all the 
text/writing that I do is of that nature, quite a bit is indeed practice;  

• We discussed how to make visible the other sketchbooks too (notably: Facebook 
album and a private evernote logbook >> both of which I will download and 
assemble as a PDF (perhaps even see if there is a value in a physical print format 
for the FB album) 

• The Art and Environment study day sat perfectly timewise for this assignment and 
provided a really good context to experiment with the sketches and short exercises 
and how to record these 

• We also discussed (and which I hadn’t considered) the use of thinking through and 
forward: in terms of exhibition, upscaling, further development, to do so in my 
sketchbook, in notes, in models/marquettes 

Research (Student) 
Context, reflective thinking, critical thinking, analysis   



 
• Incredibly helpful was to take a step back from the assignment piece as 

conversations but to consider it less of a flag (it is not straight enough, taut enough) 
but a white flag (empty, but also to surrender, a peace offering) and then to realise 
that Gerrard’s Western Flag (see A3) but also Geertz/Shalev-Geertz The Geese from 
Feliferhof as two pieces about military order and discipline has entered this work. 
Also: Jeremy Deller’s Battle of Orgreave and questions of artefact/ event 

• Also really good were the questions around shadow and the materiality of the tracing 
paper: what is happening with the screen (sensorially, with a sense of wonder) >> the 
discussion made me realise the connection between the screen as lens, as device 
which bears some similarity (or: share key characteristics) with the photocopier plate 
and lens (a shallow depth of field). The tracing paper becomes lens-like 

• Who is the piece for and about? The submission text raised this already, here the 
ability to expand, relocate/reposition and move the audience towards a different 
public 

• AP: to write a post to speculate further on the material aspects of the tracing paper 
o Larger scale, focus, shadow play, lens 

• AP: to write a post to site, location and audience 
o What would happen to Hornet Tree (1) in gallery- large scale projection 
o Can this be taken to the street, a park? 
o >> go one step beyond what you envisage, both in terms of technology and 

reflection 
• >> these concerns would fold this forward into the Parallel Project (the other plan for 

the Parallel Project is to bring together the different spaces that I have explored for 
this module, and the how; likely as a video piece); for A5 I will experiment along both 
of these lines to test which is more viable one for the final Project. 

 
 
Learning Logs or Blogs/Critical essays (Student) 
Context, reflective thinking, critical thinking, analysis   
  

• We discussed your approach to this to be taken up at part 5. 
• We discussed the focus for the CR briefly and clarified its remit and how to proceed: 

focussing on Joan Jonas’s (2014) Drawing without looking online performance for the 
Tate and its key aspects and themes (digital/analogue, the performative, drawing, the 
screens, sound) 
 

 
 
Suggested reading/viewing (tutor) 
Context 
  
We discussed the following, please have a look and analyse in your learning log as part of 
your critical voice.  

• I have only one suggestion for this time, your independent research is going well so 
this suggestion is just one that might interest you. Have a look at Katrina Palmer’s 



Artangel commission ‘Endmatter’ that you may be aware of but if not, I think you may 
find it of interest. https://www.artangel.org.uk/project/end-matter/ 
 

 
Pointers for the next assignment (tutor) 

 
• Continue to experiment with your coursework and speculate on the 

possibilities of your assignment work even if you don’t carry them out it’s good 
to imagine further possibilities. 

• Make a first draft of your critical essay in time for me to read at part 5. 
• Make a plan for your parallel project as we discussed. 

Well done, I look forward to your next assignment. 
 
 

Strengths Areas for development 

Excellent development of your personal creative 
voice. 

Continue to synthesise the areas of your practice 
investigated in this unit as part of your final 
outcomes. 

Responsiveness to my feedback Continue to develop your approach to learning 
taking account of key points in your tutorial. 

Excellent link between theory and practice Continue to self-direct your research, look to 
focus this towards your critical essay and 
parallel project as a way of completing this unit 
on a high. 

 
  

Tutor name Doug Burton 

Date 27/08/18 

Next assignment due 19/09/18 

  
 


